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Using slaves in the mines was a prevalent practice in the Southern Piedmont. Billy Dom was said to have owned and used up to 
365 slaves in his mine. Here, two slave miners are boring holes that will be packed with black powder and blasted to collect the 
rock and extend the shaft after the gold vein. 
Finding Gold: 
The History of Gold Mining in the Southern Piedmont 
August 30-January 17, 1993 
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EXHIBITIONS 
Above: 
Angela Gray, a student in 
the Museum Management 
class, supplies the finishing 
touch to an exhibit case. 
Right: 
Italian Montelupo poly-
chrome majolica, repre-
sented by the large sherd 
here, was commonly used 
by the Spanish at Santa 
Elena as tableware. The 
number to the upper right of 
the sherd designates its 
provenience, or location in 
the excavated area. 
Hats Off to the 
Students! 
If you haven't already, please drop 
by McKissick to see the new exhibition, I 
Want to be Your President: Issues, Images, and 
Voters in the Twentieth Century. Unlike most 
exhibits at McKissick, it wasn't created by 
professional curators, but by curators-in-
training. The six students enrolled in 
Directed Readings Class in the Museum 
Studies Program created the exhibit as part 
of their spring semester course work. The 
students spent four months writing, design-
ing, and installing the exhibit. "It was a 
great experience," said Angela Gray, a 
graduate student in the Applied History 
Program. ''We learned how much work 
goes into an exhibit, but we also had a lot of 
fun. After the class was over we all decided 
that we are definitely still interested in 
pursuing museum work as a career," she 
added. 
''The students were given the topic 
'Presidential campaigns' on the first day of 
class. From there, they decided on a theme, 
wrote the script, chose the objects and 
photographs, and designed how the exhibi-
tion would look," 
said instructor 
Catherine Horne, 
who is Chief 
Curator at 
McKissick. "During 
I exam week," she 
added, "they all 
worked together to 
mount photo-
graphs, frame the 
panels, and place 
the objects in the 
cases." Home and 
Lyn Bell Rose, the 
Museum's designer, 
taught the class 
--'-- using a hands-on 
approach to give the students an accurate 
picture of what is really involved in produc-
ing an exhibition. I Want To Be Your Presi-
dent is on view at McKissick through 
February 15, 1993. Make plans now to 
attend the many upcoming activities orga-
nized by the Museum's community services 
department to complement this exhibit. 
Exhibit Serves as 
Classroom 
The Paper Pleasures exhibition, on 
view at McKissick through November 15, 
will serve as the centerpiece for a special fall 
semester class devoted to the appreciation 
and history of drawing. The exhibit's 
curator, Dr. Charles Mack has put together 
this seminar to allow USC students the 
opportunity to closely examine and discuss 
the broad range of art works displayed at 
McKissick. They will have the chance not 
simply to study the history of drawings, but 
also through the first-hand experience of 
working with these drawings to develop 
their ability to identify and judge art works. 
"I look forward to allowing the 
students to experience not just the custom-
ary fare of slides and reproductions nor-
mally available to them in art history 
classes," said Dr. Mack. Visitors to the 
exhibition at McKissick are welcome to 
observe the seminar each Thursday after-
noon. For this three-hour class period each 
week, the students will become part of Paper 
Pleasures, a unique demonstration of the 
teaching potential available through the use 
of university museums. 
Digging up the Past 
October 15-25 at the 
S.C. State Fair 
McKissick Museum and the South 
Carolina Institute of Archaeology and 
Anthropology proudly present the 1992 
State Fair exhibition Digging Up the Past: 
Archaeology and Our Spanish History. The 
show uncovers the mysteries of how archae-
ologists find and excavate sites, and ex-
plores the evidence of Spanish colonization 
in South Carolina in the sixteenth century. 
The methods that archaeologists use 
to recover artifacts range from shoveling 
dirt from out of square holes to fine-screen-
ing for the tiniest objects. The ultimate goal 
of their efforts is to learn how past peoples 
lived from the objects that they left behind. 
One of the richest archaeological sites in 
South Carolina presently lies under the U.S. 
Marine golf course on Parris Island. This is 
the Spanish colonial site of Santa Elena, a 
settlement which was established 
more than 100 years 
before the 
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founding of Charles Towne by the English. 
The sixteenth century was a time of 
extensive European exploration of the New 
World. The southeastern coast became the 
center of much competition for the French 
and Spanish, both seeking to expand their 
holdings to include American lands. The 
establishment of Santa Elena in 1566 by 
Pedro Menendez de A viles came in re-
sponse to French encroachment northward. 
The Spanish were establishing "La Florida," 
made up of colonial settlements extending 
from Florida to Newfoundland, and South 
Carolina became the focus of their attentions 
in the New World as it was to contain the 
capital of the growing empire. 
Santa Elena was occupied during 
two distinct periods in the mid-1500s, 
altogether a period of only 20 years. The 
first Santa Elena saw many conflicts with the 
local Native Americans. Hostilities between 
the two groups escalated into war in 1576, 
when Native Americans burned Fort San 
Felipe and forced the Spanish to abandon 
the town. The colonists, however, resettled 
Santa Elena just one year later in 1577. 
Construction on a new fortification was 
begun, and Fort San Marcos stood com-
pleted in that same year. However, it was 
not war with the Indians that forced the 
Spanish out of the town in 1587. Santa Elena 
was abandoned and burned by the Spanish 
themselves when their concerns turned 
toward Sir Francis Drake's attack on St. 
Augustine. 
The exhibition explores, through 
archaeology, the economic trade system, the 
religious beliefs, and the daily life activities 
of these early European colonists in the 
exotic and savage New World. A huge 
variety of military and domestic artifacts 
have been recovered from the site, from 
cannonballs and lead shot to minute jewelry 
pieces and religious ornaments. Equally as 
important to learning about Spanish culture 
is the recovery of mundane artifacts such as 
clay daub, plaster, and shell used in con-
structing homes. 
Be sure to join us in the Cantey 
Building at the 1992 State Fair to discover 
our Spanish past. 
Faculty Art Show 
December 6, 1992-
January 31, 1993 
The University of South Carolina's 
art department faculty show off their talents 
when the Faculty Art Show opens at 
McKissick on December 6. This is an 
excellent opportunity for the public to view 
works produced by some of the most gifted 
artists in South Carolina. These individuals 
have created art works which have been 
featured in major museum and gallery 
shows both nationwide and internationally, 
while simultaneously fostering the creativity 
of their students. 
The exhibition of about 40 works by 
19 full-time faculty artists encompasses a 
wide diversity of media, styles, and philo-
sophical apfroaches. James Edwards, 
chairman 0 the Division of Studio Art, 
explained that "there is no one stylistic bent 
adhered to by all the art professors. This 
show will cover everything from 
basic watercolors to 
conceptual 
art." 
EXHIBITIONS 
Top left: 
Geslain the Younger 
Portrait of Samuel 
Maverick, 1810 
Bottom right: 
Trash pits provide some of 
the most useful data about 
how people lived in Santa 
Elena. They yield artifacts 
such as bones, seeds, 
shells, pot sherds, buttons, 
and beads, which tell us 
abou1 diet, agriculture, trade 
practices, and costume of 
the colonial period. 
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FOLK ARTS 
RighI: 
Lesley Williams joins 
McKissick staff. 
A New Focus for 
McKissick's Folk 
Arts Program 
Today, public awareness and 
appreciation for traditional art in South 
Carolina has grown dramatically, largely 
through the efforts of McKissick Museum's 
Folk Arts Program. The establishment of 
the General Assembly's South Carolina Folk 
Heritage Award under the administration of 
the Folk Arts Program has helped to raise 
the status of traditional arts within the state; 
the Folk Arts Apprenticeship Program has 
fostered the revitalization of several impor-
tant traditions within the state; concerts, 
lectures, and conferences throughout South 
Carolina have sparked public appreciation. 
With the growth of grassroots interest, 
many local arts organizations have em-
braced traditional art forms and are avidly 
building folk arts programs and presenta-
tions. 
As statewide interest has grown, so 
have the demands upon the Folk Arts 
Program. Recognizing the ever-increasing 
need for technical assistance for folk arts, 
McKissick and the South Carolina Arts 
Commission engaged in a long-term plan-
ning process coordinated by folklorist Dr. 
Gail Matthews-DeNatale to address current 
and future folk arts needs in South Carolina. 
This work was supported by a special grant 
from the National Endowment for the Arts. 
Over the past year, the Arts Commission 
canvassed local arts agencies and individual 
traditional artists; brought together a 
working group to plan for the coordination 
of statewide folk arts programming, docu-
mentation, education, and funding; and held 
a statewide folk arts conference that brought 
together folklorists, educators, arts adminis-
trators, and traditional artists. 
Through this process, McKissick 
Museum and the Arts Commission have re-
examined their current partnership, and 
have developed plans for addressing 
statewide resource and technical assistance 
needs more effectively. The future focus of 
McKissick's Folk Arts Program has been 
redefined to enhance the coordinated 
development of folk arts support among 
state and local agencies. Drawing upon its 
greatest strengths, McKissick's folk arts 
efforts will focus on documentation and 
research; the production of exhibitions, 
public programs, and training opportuni-
ties; the enhancement of its regional folklife 
archives; and the development of more 
effective ways to disseminate public infor-
mation about traditional culture. 
This redefined focus will allow 
McKissick to engage in creative new part-
nerships with state, local, and non-profit 
agencies to develop specific materials and 
programs. Among the future projects that 
have been planned are: a summer fieldwork 
institute to be held in collaboration with the 
American Folklife Center of the Library of 
Congress; a fieldwork survey of the impact 
of coastal tourism in collaboration with the 
Strom Thurmond Institute of Clemson 
University; and multidisciplinary exhibi-
tions examining the relationship between 
traditional forms of expression and social, 
economic, and natural processes. 
Welcome to Lesley 
Williams 
McKissick is pleased to welcome 
folklorist Lesley Williams to our staff. She is 
serving as Exhibition 
Coordinator for the 
African-American 
Celebrations Project. 
Over the coming 
year, Williams will 
be working with the 
curatorial staff and 
project consultants 
to coordinate the 
creation of the final 
museum exhibition, 
scheduled to open in 
mid-1993, that will 
draw upon the work 
of project researcher 
Vennie Deas-Moore. 
Williams is a graduate of the Afro-
American Studies program at Yale Univer-
sity. She comes to us from a stint as a Folk 
Arts Program Fellow with the National 
Endowment for the Arts. At NEA, she 
participated in the processing and review of 
grant applications, coordinated the prepara-
tion of support materials for the National 
Heritage Fellowship, and participated in 
meetings with other Endowment program 
staff. 
A newcomer to South Carolina, she 
is no stranger to the Southeast. From 1980 
to 1991, Williams worked as a folk life 
programmer with the North Carolina Arts 
Council. Among her duties, she researched 
grant applications and prepared recommen-
dations, monitored grant projects, and 
worked as a key organizer for a national 
conference on Southern music. 
Williams brings with her consider-
able skills in fieldwork documentation. One 
of her main tasks as exhibition coordinator 
will be to arrange for the loan of artifacts 
identified for the exhibition, and complete 
the documentation of the history and 
significance of these objects. She will also 
document a number of community events 
that will occur during the summer and fall 
through audio recording and photography. 
Williams is working closely with Curator of 
Community Services Deanna Kerrigan to 
translate these materials into educational 
programs and publications. "I'm very 
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excited about the project," says Williams, 
''because it gives me the chance to get to 
know a state which is very rich in traditional 
culture. The African-American celebrations 
exhibit will present some of these traditions 
which not only have a long history but 
which are as vibrant and viable as ever." 
Traditional Perform-
ers at State Fair 
A new South Carolina tradition has 
begun! At the 1991 South Carolina State 
Fair, McKissick's Folk Arts Program pre-
sented a series of traditional musicians on 
the grandstand stage to showcase our 
astonishing variety of regional music. The 
program proved so successful that the State 
Fair has asked us to continue this series on 
an ongoing basis. In each case, the tradi-
tional musicians will perform as opening 
groups for the nationally known headline 
performers appearing on the grandstand 
stage. 
This year's lineup reaches beyond 
the borders of South Carolina to highlight 
powerful musical traditions throughout the 
southeast. Sea shanties from the Outer 
Banks; African-American gospel quartet 
styles from the Piedmont and Lowcountry; 
an urban shout band; and string band styles 
from the Anglo-American and African-
American traditions will be featured-along 
with the recreation of an early radio show! 
Be sure not to miss this exciting 
series. All concerts will begin at 6 p.m. at 
the State Fair Grandstand. The concerts are 
free to the public with Fair admission. 
The schedule of traditional musi-
cians, along with the headline performers 
they open for, is the following: 
October 15: 
Sounds of the South 
opening for Randy Travis 
October 18: 
St. Paul Gospel Choir 
opening for the Cathedrals 
October 19: 
Joe and Odell Thompson 
opening for Vince Gill 
October 21: 
John Dee Holeman 
opening for Pebo Bryson 
October 23: 
The Radio Bamdance 
opening for Trisha Yearwood 
October 24: 
The Menhaden Chanteymen 
opening for Doug Stone 
October 25: 
The Malloy Family 
opening for Sandi Patti 
Folk Arts Program Receives Major NEH 
Grant to Research Southern Craft Revival 
The National Endowment for the 
Humanities recently announced the award 
of a $90,000 collaborative research grant to 
McKissick's Folk Arts Program to study the 
scope of the early twentieth-century craft 
revival in the Southeast and its impact on 
popular notions of southern vernacular 
culture. The grant includes a challenge offer 
of up to $67,000 in additional matching 
funds. The award has given McKissick an 
exciting opportunity to accomplish a 
comprehensive survey of this important 
period in the development of southern craft. 
Our conception of southern crafts 
has been shaped by the handicraft revival 
usually associated with the Appalachian 
mountain region. Mountain settlement 
schools promoted local crafts and regional 
identity, helping establish enduring craft 
organizations such as the Southern High-
land Handicraft Guild and the Student 
Crafts Program at Berea College. The 
mountain settlements were part of a larger 
social movement that has been largely 
forgotten today, including settlement and 
craft programs throughout the Southeast. 
The research effort spearheaded by 
McKissick will involve researchers and 
institutions throughout the Southeast. The 
project will consist of three phases: a survey 
of manuscript collections and institutional 
records; a survey of craft objects produced 
by these programs; and oral historical 
interviews. McKissick plans to produce a 
major exhibition and a comprehensive 
publication on the craft revival once re-
search is completed. 
It is particularly appropriate that 
McKissick is initiating this exciting project in 
conjunction with the upcoming Year of 
American Craft in 1993. This will be the 
largest single research effort yet undertaken 
by McKissick, and you can help us to 
accomplish this significant project with your 
contributions to help us reach our challenge 
goal. Please send your check to McKissick 
Museum, The University of South Carolina, 
and indicate that your contribution is for the 
Craft Revival Project. 
FOLK ARTS 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
FEATURE 
Above: 
The copper ore bucket, 
known as a kibble, used to 
carry the ore from the mine 
shafts to the surface also 
served as a lift for the 
miners. Unfortunately, the 
only light in the shafts were 
provided by single candles 
attached to the miners hats. 
Finding Gold 
The History of Gold Mining in the Southern 
Piedmont 
August 30, 1992-January 17, 1993 
Gold! ... Just the word itself has 
conjured images of riches since before 
written history. Beginning with the 
Egyptians, the first recorded mention of 
gold dates back to 400 B.C. where they 
mined and then fashioned jewelry and 
other articles from the precious metaL 
Italian adventurer Marco Polo also 
described many 
mines of gold that 
he came upon on 
his journey 
through the Far 
East. 
The search 
for gold has been 
the impetus for 
many of the trips 
of discovery made 
by explorers 
throughout the 
ages. This lure 
and search were 
the major reasons 
for the Spanish 
attempts to 
colonize what is 
now the south-
eastern United 
States in the 
fifteenth and 
sixteenth centu-
ries. It drove 
Christopher 
Columbus to 
American shores 
in 1492 and, later, 
explorers such as 
Hernando de Soto journeyed to America 
to find the precious metaL In 1540 the 
love of gold lured de Soto from Florida, 
through the Carolinas, Georgia, and 
Alabama, to Mississippi, where, not 
having found any gold after long 
searching, he died of exhaustion. 
Throughout history, scientists, 
too, have sought gold. Not by making 
excursions to the New World but by the 
creative study of chemistry and labora-
tory science. Although these alchemists 
failed in their attempts to turn base 
metal into gold, they did invent many 
new things such as porcelain and "ruby 
glass," as well as increase the scientific 
knowledge available to people. During 
the heyday of alchemy in the 1700s, 
great advances in science, primarily 
chemistry, were furthered by what some 
people would call the "dark art" of 
alchemy and the search for gold. 
Unfortunate for these scientific 
explorers and especially for Hernando 
de Soto, gold was discovered in the 
New World in many of the same areas 
he had traveled many years before. In 
1799 in a small county in North Carolina 
a young boy found gold that would 
later lead to the first gold strikes in 
America. These gold strikes in the 
Southern Piedmont region of North and 
South Carolina and Georgia led to the 
development of the South economically 
and socially, with the establishment of 
pennanent growing towns, three new 
U.s. Mints, and an economy that ranked 
5th in the world before the Civil War. 
Finding Gold: The History of 
Gold Mining in the Southern Piedmont, 
organized here at McKissick, will exam-
ine the history and processes of gold 
mining in our area. An exhibition 
highlight is a collection of gold speci-
mens from the Harvard Mineralogical 
Museum. These specimens, from the 
most outstanding gold collection in the 
world, dazzlingly illustrates the numer-
ous ways gold can be found, from 
strands and crystals, to nuggets and 
flecks. Besides the gold, the exhibition 
explores how mining in our region has 
been revived and developed. It distin-
guishes some of the more successful and 
colorful mines and miners in South 
Carolina, traces the establishment of the 
branch mints in the southern United 
States, and looks to the future of gold on 
our planet and beyond. 
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Support for this project has corne 
from a number of sources including 
Ridgeway Mining, Nevada Gold-
fields Inc., The J. Harry Howard 
Endowment and the Institute of 
Museum Services. 
FEATURE 
Left: 
A typical rough and tumble 
miner of the early to mid-
1800s equipped with his 
pick, shovel, gold pan, and 
trusty pistol. 
Top: 
A typical shaft miner 
equipped with only a pick. 
The mine shaft was always 
filled with the sounds of 
endless chipping and 
hammering as miners 
searched for the elusive gold 
vein. 
Bottom: 
Porte Crayon, a staff artist 
for Harper's Magazine, 
visited Gold Hill in 1857 and 
sketched miners at work. 
These two miners were 
sketched in their mining 
clothes which he described 
as a "coat with short sleeves 
and a tail and overalls of 
white duck," 
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COMMUNITY 
SERVICES 
From Films to Folktales: Fall Fun at McKissick 
The end of summer doesn't have to 
mean the end of fun! Children, adults, and 
families of all sizes will find opportunities 
for fun learning this fall at McKissick. 
Programs in art, history, and creative crafts 
will be offered from September through 
November for a variety of ages. Join us in 
exploring the American political process, 
importance of works of art on paper, 
archaeology in South Carolina, and haunt-
ing folktales from the USC Horseshoe! 
Adult programs for the fall include 
a free film series on the American political 
process, lectures on South Carolina stone-
ware and gold, a symposium on works of 
art on paper, and family workshops in 
papermaking, and origami gift wrapping. 
Children's activities include a 
children's political campaign workshop 
(held in conjunction with adult's political 
campaign lecture), papermaking, tours of 
our "haunted" Horseshoe, and environmen-
tal holiday crafts. Contact Deanna Kerrigan 
at 777-7251 for more information and look 
for our brochure in your mailbox! 
Helping Hands Are Needed! 
Can you remember the excitement 
you felt in grade school when your class 
went on a field trip to a museum? Was 
there a special person that brought the 
museum alive to you? Someone who got 
you to really LOOK at a painting or ask 
questions about an artifact? Chances are 
this person was a museum docent. 
Docents are specially trained 
volunteers who guide visitors, school 
groups, and adults through a museum. The 
McKissick docent corp is an enthusiastic and 
committed group of special individuals who 
help make museum visits fun and 
educationaI...trips that will be remembered! 
In addition to serving as docents, volunteers 
also serve as curatorial assistants, reception-
ists, and administrative aides. 
The only requirement to become a 
part of this important, wonderful group of 
people is a willingness to learn about the 
Museum and to share a few hours of time. 
The rewards of becoming a McKissick 
docent are great. Listen to what some of our 
current volunteers have to say: 
"Members are like family" 
"] wanted to give something back to 
Columbia-the problem is ] get back more than] 
give!" 
"[ feel like USC is the cultural hub of 
Columbill" 
"Learning about art, natural science, 
and history has really broadened my horizons" 
To kick off the 1992-1993 volunteer 
program, the Museum will hold an Orienta-
tion Coffee on Tuesday, September 8, at 10 
a.m. An overview of the program and the 
fall training schedule will be presented. 
Come hear firsthand why McKissick Mu-
seum is such a special place to be from the 
volunteers currently in.the p~. If yw 
are interested in becoming a museum 
volunteer or just curious about our program, 
call Fran Bragan (777-7251). We need you 
and so do the thousands of school children 
and visitors who come to McKissick each 
year! 
South Carolina 
Archaeology Week 
The first annual South Carolina 
Archaeology Week will be held September 
21-26. This event, sponsored by the South 
Carolina Institute of Archaeology and 
Anthropology, local, state, and federal 
cultural institutions and agencies, as well as 
private archaeological firms, will feature a 
Statewide Kickoff on the State Capitol 
grounds in Columbia on Monday, Septem-
ber 21 from 11 a.m.- 2 p.m. and the 5th 
Annual Archaeology Field Day at Santee 
State Park on September 26. In connection 
with South Carolina Archaeology Week, 
McKissick Museum will host a symposium 
on Southern Stoneware. "The Southern 
Stoneware Tradition: Twenty Years of 
Archaeological Research" will be held on 
Sunday, September 20 from 1-5 p.m. The 
featured speakers will be Joey Brackner, 
Folklife Program Manager, Alabama State 
Council on the Arts; Linda Carnes-
McNaughton, Archaeologist, North Caro-
lina Department of Cultural Resources; 
Stanley South, Archaeologist, South Caro-
lina Institute of Archaeology and Anthro-
pology; and Cinda Baldwin, Registrar, 
McKissick Museum. McKissick will also 
present a program for children ages 10 and 
up on ''Trash Bag Archaeology" at the 
A.rchaeology Field DayortSeptember 26. 
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McKissick Members Go International! 
After approximately 40 trips taken 
to historic sites and gardens in South 
Carolina and other states over the past four 
years, the McKissick Members now have an 
opportunity to travel abroad. The Museum 
is planning its first international trip for the 
spring of 1993 to ENGLAND! 
Not a regular travel agency tour, the 
Museum has worked with International 
Seminar Design in Washington, D.C., to 
create a tour package of London and Bath, 
England, that has been especially designed 
for McKissick Members. These arrange-
ments include a rare opportunity for private 
tours of such sites as Highclere Castle-seat 
of the Carnarvon family in Berkshire with 
Lord Porch ester meeting the group and 
giving a retrospective introduction to his 
ancestors, and unusual meals, such as a 
dinner at the Claverton Manor American 
Museum with a private tour being given by 
the museum's director. 
Accompanied by McKissick's chief 
curator Catherine Horne, membership 
coordinator Judy Kennedy, and a tour 
director from the International Seminar 
Design, members have a rare opportunity to 
explore the sites with expert guides at their 
disposal. Participants will receive an in-
depth tour of Christie's or Sotheby's and 
have an opportunity to browse through 
some of London's finest antique malls with 
an antiques expert. Visits to Knole, 
England's largest house built in 1456 by the 
Archbishop of Canterbury, and to the 
famous Sissinghurst Castle Gardens and 
Kew Gardens have been arranged in the 
same manner as all McKissick Members' 
trips-with that extra special touch. 
Festive meals in private, elegant 
surroundings such as Badminton House in 
Bath with the Duchess of Beaufort as 
hostess, plus exciting excursions and tours 
of private country houses and gardens as 
well as first class hotel accommodations 
with private baths, make this trip an oppor-
tunity McKissick Members won't want to 
miss! 
The Museum was able to get a 
special rate of $2,250.00 perJerson, double 
occupancy, which covers, a land transpor-
tation, accommodations, daily continental 
breakfast, four lunches, two dinners, a 
traditional cream tea, a cocktail reception, 
private house and garden tours, special 
visits and excursions, and expert guides. 
The cost of airfare to England is still pend-
ing. A deposit is due 90 days in advance and 
full payment is due 45 days in advance. For 
a complete itinerary and additional informa-
tion on how you can be a part of this excur-
sion to explore England's rolling country-
side, enjoy private tours of elegant palaces 
and estates, and see beautiful English 
gardens, call Judy Kennedy at 777-7251, 
Monday through Thursday. 
- .. 
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UPDATES 
top left: 
Stoneware fragments at the 
David Carr Henson site, 
Spartanburg County, South 
Carolina. 
Bottom left: 
McKissick volunteer Hugh 
Wilson at the David Carr 
Henson site, 
Spartanburg County, South 
Carolina. 
~lO 
cKissickMuJeurn 
Words have taken on a'new look 
around McKissick. In an effort to unify 
signage and printing styles around the 
Museum, designer Lyn Bell Rose has created 
a new graphic fonnat for the Museum's 
name. II As a general museum with pro-
grams on regional history and folk life as 
well as art and natural science I felt that we 
needed to use something both traditional 
and modem," she said. "The new infonna-
tion presented to visitors will be direct and 
easy to read as well as hopefully create a 
strong message about the Museum." 
Stationery, printed educational 
materials, and infonnational signage will all 
bear the Museum's new logo and fonnat. 
Included in this are four new banners on the 
outside of the building to direct visitors. 
Director Lynn Robertson Myers 
views the change as a reflection of the whole 
Museum. "We have a number of important 
new activities going on at the Museum. The 
recently appointed Museum Council is 
working to increase infonnation about 
McKissick in the community and on cam-
pus. We have just completed the renovation 
of the public areas in the Museum. Our 
collections are being completely reorgailized 
to improve conservation and access. The 
traveling exhibitions program is now 
reaching a record number of people. This 
new graphic image is a part of all of this 
activity to continue our growth and im-
provement as an educational resource." 
Tyger River Stoneware Site Survey 
McKissick Museum has received an 
archaeological survey grant from the U.S. 
Department of Interior administered 
through the South Carolina Department 
of Archives and History'S State 
Historic Preservation 
Office. The 
Tyger 
River project is a continuation of the re-
search that McKissick began in 1984 on the 
southern alkaline-glazed stoneware tradi-
tion. The goal of this project is to locate, 
document, and assess the historical and 
archaeological significance of 16 nineteenth 
and early twentieth century stoneware 
production sites in the Tyger River area of 
Greenville and Spartanburg counties in 
South Carolina. The Edgefield District of 
South Carolina was the birthplace of the 
Southern alkaline-glazed stoneware tradi-
tion. Although previous archaeological 
research has been carried out on southern 
alkaline-glazed stoneware sites with 
Edgefield connections, this with ties to the 
Edgefield District. The Tyger River 
project promises to provide important 
information on such questions as how 
the Edgefield stoneware tradition was 
spread to other areas of the state, the 
role of freed black potters in late 
nineteenth century South Carolina 
stoneware production, and the 
influence of potters trained 
in other states within the 
region on South Carolina 
ware types and production 
techniques. 
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September 
through January 17, 1993 Finding Gold: The History of Gold 
Mining in the Southern Piedmont 
through November 15 Paper Pleasures: Five Centuries of Drawings 
and Watercolors 
through February 21 I Want To Be Your President: Issues, Images, 
andVoters in the Twentieth Century 
12 
13 
19 
20 
24 
25 
26 
October 
3 
4 
10 
11 
12-16 
18 
24 
25 
November 
1 
7 
14 
December 
2-4 p.m. 
1-5 p.m. 
2 p.m. 
10 a.m.-5 p.m. 
1-5 p.m. 
6 p.m. 
10 a.m.-noon 
10 a.m.-noon 
2 p.m. 
10 a.m.-l p.m. 
2 p.m. 
2 p.m. 
6-8 p.m. 
6-8 p.m. 
2 p.m. 
8 a.m.-3 p.m. 
10 a.m.-noon 
10 a.m.-noon 
Dec. 6, 1992-January 31, 1993 
Political Campaign Workshop-for children 
Lecture: S.C Political Campaigns-for adults 
Voter Registration Booth sponsored by the 
League of Women Voters-bring valid S.C 
Drivers License. 
Film: "The Candidate" 
Paper Pleasures Symposium 
Free to the public, a wine & cheese reception 
for participants will follow. 
Southern Stoneware, Colloquium 
''The Southern Stoneware Tradition: Twenty 
Years of Archaeological Research."RSVP by 
September 14. 
Members Trip to BENNETISVILLE, S.c. 
Lecture Program: The Glory of Gold 
Papermaking Workshop for Families 
Glory of Gold Workshop for Children 
Film Series: "Mississippi: Is This America?" 
Teacher Workshop: Minerals 
Film Series: "How We Won The Vote" 
Members Trip to WILMINGTON, 
NEW BERN, EDENTON, N.C 
Film Series: ''Mr. Smith Goes to 
Washington" 
Haunted Horseshoe for Families 
Haunted Horseshoe for Families 
Film Series: "State of the Union" 
Gold Field Trip for Children 
A Green Holiday Workshop for Children 
Origami Gift Wrap for Beginners Workshop 
for Adults 
Faculty Art Exhibit 
McKissick Museum will be closed to the public on the following dates: 
September 7, Labor Day 
November 3, Election Day 
November 26 & 27, Thanksgiving Holidays 
December 24 & 25, Christmas Holidays 
January I, 1993, New Year's Day 
CALENDAR 
This newsletter was 
produced by the Division 
of University Publications. 
It was printed at a cost of 
$1,092 for 1000 copies, or 
$1 .09 per copy. (8/92) 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
GENERAL 
INFORMATION 
Address: 
McKissick Museum, The University of 
South Carolina, Columbia, SC 29208 
Telephone: 
(803) 777-7251 - all offices; recorded 
general information and answering machine 
during non-public hours. 
Admission: 
Free. Public entrance via the historic 
Horseshoe of the University of South 
Carolina, facing Sumter Street. Access for 
disabled visitors is the side entrance of the 
building via the little Horseshoe at the 
intersection of Pendleton & Bull Streets. 
Hours: 
Monday-Friday, 9 a.m. - 4 p.m.; Satur-
day 10 a.m. - 5 p.m.; Sunday 1 - 5 p.m. 
Closed all major holidays. 
Parking: 
The Museum is within walking distance 
of metered street parking. Metered parking 
is also available in the lower level of the 
Pendleton Street Garage, located at the 
comer of Pendleton and Pickens Streets. 
McKISSICK MUSEUM 
THE UNIVERSITY OF SOUTH CAROLINA 
COLUMBIA, SOUTH CAROLINA 29208 
Talks and Tours: 
Docent-conducted exhibition tours are 
available. To schedule a tour, please call the 
Community Services Department at least 
two weeks in advance. Gallery talks and 
lectures are free. 
Members Program: 
Membership revenues and special fund-
raising activities provide essential support 
for Museum programs. Members receive 
advance announcements about exhibitions, 
programs, travel opportunities, and special 
events, as well as discounts on publications. 
For more information, please contact the 
Membership Coordinator. 
Volunteers: 
. 
The Community Services Department 
coordinates docent training and programs. 
Volunteers are needed for education and 
other support activities. Please direct 
inquires to the Docent Coordinator. 
Contributions: 
Gifts or bequests to the Museum, 
wh~ther works of art or money, are essential 
to the development of programs and 
collections. Contributions are tax deductible 
within IRS guidelines. 
Non Profit 
Organization 
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